








socially connected, you just disappeared, and
most of my classmates did just disappear.
USC got a call from Roger Corman, asking
for them to send over somebody to interview
to be his assistant and they sent me over.

I'm very grateful to USC, otherwise I don’t
know how I would have gotten launched as a
filmmaker in that time in that world. We're
talking 1964 or 1965. A long, long time ago.

Could you tell us more about working for
Roger Corman?

Working for Roger was really wonderful. He
Just threw me into the swimming pool and

1 had to swim. He was very encouraging.

I know that some people came away from
their experience with him a little bitter, but 1
personally found him to be very encouraging.
Really, he gave me the self-confidence to do
what I needed to do. He was thoroughly be-
hind me. He was, as I've said before, the only
mentor I ever had, and until my last breath 1
will be very grateful to him for that.

Any crazy anecdotes or outrageous stories
from the set of The Velvet Vampire?

No, I really don’t, I'm sorry, and I'll tell you
why I don't: it was a very difficult film to
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make. I think it looks very expensive for the
budget we made it on. Through completion,
that is to say through the answer print, it
cost $165,000. And we went on location to
the desert, it was very hard to shoot in the
desert. We were all brushing against spiny
Joshua trees and cacti. I can’t tell you how
many needles we had to pull out of ourselves
at the end of each day. Then the weather was
so changeable: one moment it was bright and
sunny and the next we were in the middle
of a sandstorm. Equipment would get stuck
in the sand and wed have to push it out; the
whole crew, everybody. I think there was a
maximum of fourteen people on the crew,
including the producer and director. So it was
a hard film to shoot. In addition to that, the
actress who played the young girl was very
anxious and very difficult. I had to give her
more reassurance than, you know, I thought
I had in my entire being to give in a lifetime
Just to keep her going! I guess maybe the only
crazy thing is that—[during a scene in the
movie| where there was a sandstorm and a
bus came, the bus got stuck in the sand, and
all of the male members of the crew started
pushing the bus out and I joined them. And

they all stopped pushing and yelled at me to
stop instead of concentrating on their own
pushing. They correctly wanted to save my
energy for setting up the next shot. That's
the craziest memory I have and it’s not very
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Ben Sher is working towards his M.A. in Cin-
ema and Media Studies at UCLA. He has writ-
ten for Leonard Maltin's Movie Guide (2007
and 2008 eds.) and Fangoria Magazine.

For more information about The Crank, including
a schedule of this quarter's screenings, please visit

http://www.studentgroups.ucla.edu/thecrank.

NoTEs

1. Pam Cook, Screening the Past: Memory and
Nostalgia in Cinema (London: Routledge,
Taylor & Francis Group, 2005), 57.

14





